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It  is  the  mark  of  great  art  that  its  appeal  is  uni- 
versal and  eternal.  Significant  form  stands  charged 
with  the  power  to  provoke  aesthetic  emotion  in  any- 
one capable  of  feeling  it.  The  ideas  of  men  go  buzz 
and  die  like  gnats;  men  change  their  institutions 
and  their  customs  as  they  change  their  coats;  the 
intellectual  triumphs  of  one  age  are  the  follies  of 
another;  only  great  art  remains  stable  and  unob- 
scure.  Great  art  remains  stable  and  unobscure  be- 
cause the  feelings  that  it  awakens  are  independent 
of  time  and  place,  because  its  kingdom  is  not  of  this 
world.  To  those  who  have  and  hold  a  sense  of  the 
significance  of  form  what  does  it  matter  whether 
the  forms  that  move  them  were  created  in  Paris  the 
day  before  yesterday  or  in  Babylon  fifty  centuries 
ago?  The  forms  of  art  are  inexhaustible;  but  all 
lead  by  the  same  road  of  aesthetic  emotion  to  the 
same  world  of  aesthetic  ecstasy.  —  Clive  Bell. 
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CATALOGUE 

OILS 

Billings,  Henry 

i.    East  River  Bridge 

Blanch,  Arnold 

2.  The  Artificial  Lake 

"His  vision  is  marked  by  unusual  largeness  and  comprehension, 
and  by  concern  not  with  surface  but  with  the  more  fundamental 
properties  of  form.  Mr.  Blanch's  landscapes  are  particularly  indi- 
vidual and  attractive.  .  .  Crowded  with  living  detail,  but  with- 
out any  Breugelish  meticulousness,  they  are  seen  largely  and  gen- 
erously; they  give  out  a  sense  of  growth  and  vitality  and  life,  a 
genuinely  rustic  realism  which  does  not  preclude  a  note  of  grave 
poetry." 

Blanch,  Lucille 

3.  Father  and  Daughter 

Brace,  Reeves 

4.  West  10th  Street 

Brower,  Tode 

5.  Landscape 

Cantine,  Jo 

6.  Lydia 

Carroll,  John     1891- 

7.  Henry  Mattson 

"Mr.  Carroll  represents  the  modern  point  of  view  in  painting, 
believing  that  the  presentation  of  the  mere  surface  appearance  of 
matter  is  not  of  any  real  importance,  but  that  the  creation  of  a 
sense  of  reality  is  the  important  thing." 

Cramer,  Florence  Ballin 

8.  Bouquet  in  Blue  Vase 

Cramer,  Konrad 

9.  Three  Bottles 

"His  designs  are  compact,  his  draughtsmanship  firm  and  his 
color,  though  ingratiating,  is  part  of  an  ordered  harmony." 
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Ganso,  Emil 

io.    Seated  Nude 

Gottlieb,  Harry 

ii.    Eugenie  Sewing 

Hartman,  Rosella 

12.  Still  Life 

Ives,  Neil     1890- 

13.  The  Factory 

Klitgaard,  Georgina    (Mrs.  Kaj  Klitgaard)      1893- 

14.  Yanktown  Pond 

Knight,  Frederic 

15.  Portrait  of  an  Old  Man 

Kuniyoshi,  Yasuo     1893- 

16.  A  Dream 

"Mr.    Kuniyoshi    paints    with    such    apparent    pleasure,    such 
gusto,  that  his  work  is  continually  outstandingly  refreshing." 

Lindin,  Carl  Eric     1869- 

17.  The  Terrace 

London,  Frank     1876- 

18.  Young  Girl 

Ludins,  Eugene 

19.  Rondout 

Mattson,  Henry     1887— 

20.  Field  Flowers 

McFee,  Henry  Lee     1886- 

21.  Landscape 

"McFee's  landscapes  hold  their  own  in  design  and  color." 

Mecklin,  Austin 

22.  Road  to  Woodstock 

More,  Hermon 

23.  Farm  and  Hillside 
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PlTTMAN,  HOBSON       1898- 

24.  Down  in  Kingston 

"The  artist's  trend  is  toward  realism  touched  with  revealing 
pathos.  He  chooses  subjects  that  one  would  not  look  at  twice, 
much  less  suspect  of  art  interest." 

Rohland,  Paul 

25.  Village  Square 

Rollo,  Jo 

26.  Ruby 

Rosen,  Charles     1878- 

27.  Tannery  Brook 

Schmidt,  Katherine    (Mrs.  Yasuo  Kuniyoshi)      1898- 

28.  Still  Life 

"Her  intelligence,  undistracted  from  the  problem  of  the  forms 
before  her,  makes  pictures  of  unobtrusive  strength.  The  integrity 
of  her  purpose,  of  her  preoccupation  lends  such  dignity  to  a  still- 
life —  say,  of  the  angle  of  a  room  and  a  table  top  with  a  few 
commonplace  objects  upon  it  —  that  the  picture  seems  to  expand 
with  each  new  inspection." 

Schutze,  Eva  Watson 

29.  Takashi  Ohta 

Smith,  Judson 

30.  Still  Life 

Speicher,  Eugene     1883— 

3 1 .  Portrait  —  Lois 

Speicher  says:  "I  believe  in  skill  properly  used,  and  know  of 
no  master  who  is  not  a  master  craftsman.  Sheer  essence  can  only 
be  thrown  into  vivid  relief  by  the  conquering  of  one's  means.  My 
work  can  be  no  greater  than  I  am,  and  continual  enrichment  of 
my  life  is  of  great  concern  to  me. 

"Any  subject  that  releases  me  and  sets  my  creative  faculties  in 
motion,  I  believe  to  be  an  adequate  subject.  It  is  what  I  take  to 
the  subject  that  is  of  importance." 

Tomlin,  Bradley     1899- 

32.  The  Red  Box 

Wetterau,  Rudolf 

33.  Concrete  Road 
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WATER     COLORS 

Blanch,  Lucille 

i.    Carmel  Valley 

Gottlieb,  Harry 

2.  On  the  Thames 

Heckman,  Albert 

3.  Sicily 

Ives,  Neil 

4.  Rondout  Bridge 

5.  Houses 

Klitgaard,  Georgina     1893- 

6.  Tiger  Lilies 

Klitgaard,  Kaj 

7.  Duyvelstraekkers  and  Onan  Bird 

Mecklin,  Austin 

8.  Farm  Buildings 

Rohland,  Paul 

9.  Catskill  Farmhouse 

10.  In  Old  New  Orleans 

Shiff,  Madeline  E. 

11.  Winter  Scene 

Wiltz,  Arnold     1889- 

12.  Watercolor 


PRINTS 


Blanch,  Arnold 

1.  The  Wreck 

2.  Landscape 

Blanch,  Lucille 

3.  County  Auction 

Carroll,  John     1891- 

4.  Head 

5.  Nude 
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Cramer,  Konrad 

6.  Stony  Hollow 

7.  Gas  Station 

Bloch,  Julius     1888- 

8.  Box  Party 

9.  Winter  Night 

Ganso,  Emil 

10.  Still  Life  with  Cranach  Painting 

11.  Girl  in  Bath 

"One  of  the  most  interesting  and  promising  etchers  of  the 
younger  group  is  Emil  Ganso.  As  a  draughtsman,  especially  of 
the  human  figure,  he  has  few  equals  among  American  artists." 

Hartman,  Rosella 

12.  Fireplace 

13.  Wood  Interior 

Ives,  Neil 

14.  Cat 

Heckman,  Albert 

15.  Kingston,  N.  Y. 

16.  Kingston  Factory 

Knight,  Frederic 

17.  Head  of  Old  Man 

Kuniyoshi,  Yasuo     1893- 

18.  Peaches  and  Grapes 

19.  Acrobat 

Peets,  Orville     1884- 

20.  Evening  Chores 

Rohland,  Caroline 

21.  Darky's  Washday 

22.  Coney  Island 

Shiff,  Madeline  E.    (Mrs.  Arnold  Wiltz) 

23.  Toilet 
Wiltz,  Arnold     1889- 

24.  South  of  France 

25.  Wrecker's  Watchman 
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Qfo 


THE  WOODSTOCK  GROUP 


oodstock,  N.  Y.,  is  located  in  the  Cats- 
kill  Mountains.  For  a  period  of  years  a 
group  of  serious-minded  men  and  women 
have  made  it  a  center  for  the  development 
of  the  arts  of  painting,  music,  and  the 
drama.  Many  of  them  have  attained  suc- 
cess in  their  respective  fields  of  endeavor. 
The  artists  represented  in  this  exhibition 
have  all  won  important  awards.  Their 
works  are  found  in  museums  and  important 
private  collections.  One  writer  says :  "From 
such  a  group  an  art  which  may  be  truly 
called  American  may  spring.  .  .  " 


The  Pond-Ekberg  Company,  Printers,  Springfield,  Mass. 


